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BLEED FROM WITHIN
Get behind all about the metal
icons’ hew record ‘Fracture’!

SPIRITBOX
‘ How the charismatic trio found success

in the scene

FEATURES
0 5 IN DEPTH . SECTIONS
Getting up close and personal with

your favourite bands + ones that we

highly recommend, featuring HOLDING
ABSENCE, NOISEMAKER, CURSES, etc! FINITE ASKS
Reminiscing Finite Fest 2019!

important people that make Spinning the latest releases

up our art/music community g?rrpggx‘lgl :fg ;ﬂg ;%EA!ZON'

COMMUNE
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AB U

A FINE ART NUDE AND PORTRAIT PHOTOGRAPHER
: FROM THE STREETS OF MANILA
B> WORKS WELCOME YOU TO AN ENIGMATIC SPACE.
. OILAPIDATED EDIFICES AND
RAW NATURE CRADLING BEAUTIFUL.
TENDER. BARE WOMEN AN [RONIC
JUXTAPOSITION OF BODIES.

ONE COLOSSAL IN NATURE AND

ONE WHICH EVERYTHING VULNERABLE
SED INTO BREATHTAKING PHOTOGRAPHS

FB: @fineartnudexportrat
IG: ouiesanchez
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INSPIRED U GUYS TO MAKE
After m >
for quite a wh : Oether 3

Curses in late 2013 We d the same

interests and hag > Sic toge
Curses, so for the most p | inspiredgeag
to write the music we'did 1 5 |

of AT -
IC TOGETHER}

HOW HAS YOU
FIRST BEGAN PL

Since then, not only\has our music held same

erful components that we started with, but it has a
evolved as we always encourage and inspire ea
other to experiment in growing on and changing theSe
components to find new sounds based on our expe
ences and interests. . \ ‘

|

HOW HAS WORKING WITH ONE QF THE BIGGEST
LABELS IN THE METAL INDUSTRY (SHARPT -
RECORDS) IMPACTED THE BAND ESPEGIALLY AS
A SELFE.MANAGED INDEPENDENT ACT? \

After joining the Sharptone family, we’ve been not
but grateful for everything they’ve done for us and
new opportunities they have opened for us. We
beyond excited for what’s to come with their a

tance. \ :

. [ SOCIAL MEDIA:

\0 W@ @sfricisicurses =T
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TR’ACK ANDv
d

10 all the fée Pt wa'vo raceited
Wall”. We bse this song as our
ingle be :'. it best shows our
om “Chapt and “Rest” into our
eveloped | aptér II”. We also
7qI” into what’s tofcome.

COUR O ESCRIBE THE RECORDING AND SONG-

WRITI PROCESS FOR YOUR SOPHOMORE ALBUM
‘CHAPTER II: BLOOM’? 7
¥ Z
z -J @
Our writing process is never a set in stone structural pro-
cess, rather we experiment with some new effects, or
find an interesting guitar ri‘)’rloosely track some cool
|de‘s then work on that piece by piece. The recording
pro€ess'is very: similar in that we stay opéh in experi-
menting‘with the music as itis being made to turn it into
ing we didn’t anticipate on initially. We all work
r to find our sound.

BUT NOT LEAST, WHAT IS YOUR ADVICE TO
NG BANDS?

ice to new aspiring bands has always been the
land but extremelyrlmportant answer: PRACTICE
ICE PRACTICE. Iirhctlce to a metronome, prac-
a track. In our opinion, growing with your instru-
he most crucial component when it comes to
g gs‘ a band and expanding your sound.

v finitefam.com
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It’s definitely something that we could be content with given it’s
literally the reason why we wanted to form Palepaths in the first
place. But given us being a young band it’s already acknowledge
by all of us that we probably would incorporate different influenc-

YAl of us (except AJ) met in high school. Circa 2014 in the small
sunny city of Olongapo. That is where it all began. Four young
bays in two separate bands trying to compete against each other
during the school’s annual band competition. Both our bands
held a mutual love for heavy music and we guess that’s how we
became really close friends. Before graduating we still wanted to
pursue different avenues in music outside our beloved alma
mater so we decided to form a band. Begged promoters to put us
on shows and after a few “no”s and “maybe next time”s we even-
tually got on as openers. Released a few songs and toured tena-
ciously. And eventually met AJ while on tour. That’s how it all
startéd!

LA e

There’s two things that inspired us to create music together. One
is our love for hardcore music with melodic sensibilities. We've
seen Sands from Olongapo come and go because of conflicts in
influences and fortunately for us when we try to write songs, we
kind jof communicate telepathically on what kind of music we
wal t. create and that inspires us truly. Second, we treat each
othéf as blood brothers and feed off each other’s energy. Being
togethér for well over 6 years really brought us close and that
makes it very inspiring to think that our relationship goes over the
spectruT of being band mates.

e —

—

4

i Hardcoreftaught us to DIY! We really do best to get stuff done on
our own. tecording, designing merch, being our own PR, talking
to promoteérs, putting up tours, etc. We make sure to use all the
energy our youth gives us. Money comes from our own pockets
too! We cduld probably buy a car or something with all the money
we put in the band.

Photo by: Niko Cezar

YOURE NOT YOU
ANYMORE

N

es in the future as we grow. But we’re certain that it’s still going
to be sad and loud!

Lyrically, ‘Undeserving’ is sort of a soliloquy Maki had about the
things he’s been dealing with at the time. Seeing how depression
staggers us as well as our friends and family we felt like we
needed to address it somehow both lyrically and sonically. For
the music video we thought it was cool to do a one take shot for
the first half (showing us passing the POV to each other as a
sign of connection and just going off during the latter to manifest
anger and pure raw emotion.

Very much alive! This year alone even with the pandemic going
on we still managed to release some pretty banger records. Most
of the scene people from cities we love to play in are very nice
and the camaraderie is strong as well! The worst thing is proba-
bly how most bands seek western approval for their music.

Alot of video games and staying indoors!

We’re also slowly finishing up our album. It’s been slow in prog-
ress due to difficulties in the resources we have to produce it. But
we make the most of out the situation by being more intricate in

terms of writing. Expect the record pretty soon and we’re also

doing this rescheduled ‘:Luzo‘n tour with TNG, Turntides & Nay,
We Made It. Keep an eye ot for those! E 4

¥ [




HOLDING ABSENCE

MAKE MUSIC AS A GROUP? ‘

Holding Absence formed as a band back in about 2016. It wa&a project
amongst friends that klnda escalated really. James is the onl fremalnmg
founder member, and Ash Myself and Scott all joined the ba&“@#&;&ﬁa
time. In reality, Holdlng Absence is ]U$t a:band that for %out of the
Cardiff music scene and all the bands th “gsed to play in the years!

FF: HOW WOULD YOU DESCRIBE THE KIND OF‘MUSICYOWKE'?

LOTS OF PEOPLE CALL US
DIFFERENT THINGS:
-POST-HARDCORE,EMO,
SHOEGAZE,METALCORE. R T
HONESTLY, | ALWAYS JUST SAY & WAL
THAT WE'RE AN EMOTIONAL i

ROCK BAND. WE TRY NOT TO \
PIGEONHOLE :
OURSELVES TOO MUCH IN
REGARDS TO GENRE!

oo

FF: WHAT'S NEXT FOR THE BAND? WHAT ELSE CAN YOUR LISTENERS
EXPECT FROM YOU IN THE NEAR FUTURE?

As | said, we're working very hard on new music! We hdpe that
once the pandemic disappears we can tour the world and play as
many places as possible. Fingers crossed!

,‘l

FF: LAST BUT NOT LEAST, WHAT IS YOUR ADVICE TO ASPIRING
BANDS? WHAT DOES IT TAKE TO BREAK THRUUGH INTO THE SCENE?

eans something, work hard and be true to -
Il of that, your success will be far more
e so reliant on external gratification.

GET CONNECTED:

HOLDINGABSENCE.COM @HOLDINGABSENCE
WORDS BY: KAREN GONZALEZ  PHOTO BY: BETHAN MILLER

ITS MAIN THEME AND HOW DID ITS SONGWRITING PROCESS GO?

he self-titled took a long time to make, but:we're-super happy with the
outcome. It's an emotional journey, showcasing all the stages of love,
good and band. | really tried my best to exercise a lot of different emotions
in regards to love and am very proud of how it all worked out.in.the end.
We're already looking toward album two with excitement!

FF: ‘HOLDING ABSENCE’ ALBUM WAS WELL RECEIVED CRITICALLY AND
COMMERCIALLY. BACK WHEN YOU WERE WRITING IT, DID YOU EXPECT
THE RECEPTION TO BE AS HUGE AS IT BECAME?

Not at all! We've always
jost released and written
’;fﬁusic for ourselves. It'sa
cathartic experience when

_ it comes to writing songs

« for this band; an success
or gratification is just a
bonus.

finitefam.com
ISSUE NO. 004 l PA[:“




J=’ou- TO MAKE M usis‘ms.-w
We started back in- 2014 when Busan 5 IocaI scene kIdS had a strong
" serjse of brotherhood. "Everyone knew and respected each othier since’

we spent so much time together. So some of ‘'us naturally-moved on
- from the previous bands and got together to_start End These Days: It
\ wasn't easy tostart fresh and recruit new faces since the, music scene
in Korea has been operatlng ona very small talent pool.” It was too diffi- *
“eult to find the vocalist so.YuI originally a guitarist, switched his position . -
: to vocals. The* other remaining founding"member is .Wookwon. Our -
—'o\.,_ ex- members are still close friends® Mogi and Wan used to be' tourlng
: suppon/ members but recently Jomed the band as’ regulars Interestlng
dudes overaII N : B

b

E.OF YOUR
YOUHAVE

E THE
HOW,DO'YOU THINK
HEN?

We had more of a hardcore band V|be with thea\lbum Ambivalence
. "though the sound was closer to metal. From touring. dlfferent Asian

C i
z7 -

5 4

\

o

_7.':

"b‘
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B -
WHOARE YOUR INFLUENCES MUSICALLY AND LYRICALLY,
\SED

R /JJM INEVV LY ;FLE.L ECDEAD) -AJJ ?,

. e ; ’

: Musmal[y' we,trled to, rncorporate a wide variety of styles--from legend-
- ary classicto the ratest trends--that shaped our conscience: Each song
, feels different as a result . 'Lyrically, we focuseg,on expressing how.our . . .

gemratIOQWas destined to feel hopefess and powerless agalnst un-

foreseeable mrsfortunes that we caII he future.

V4

- ' o%

- ’

" . ~colntries; we Iearned how amazing-it,is ‘to have people\tQm different -. .

. «cultural backgroun‘ds can relate to us with ~our common love for heavy

~_music. We:felt proud to have sta"rtéd a band Also, playing’live show&,
and tourlng -with great bands taught us a Iot I|ke which aspects we

should | work: on.more. 4

S Interview by: Jam Oliver

YOU DESCRIBETHE RECORDING AND SONGWRITING PRO=

FF: COULD
UESS FUH DEAD 2MU

~

Our vocallst Yul writes sketches that are, com lete with all parts and tempo"
changes and what not. Other members then either add onto or help arrange
those bases Lyrics go-back and forth between Yul and the bassist Wan. Wan

: used to live abroad so |ts helpful to have him to-work with Engllsh Iyrlcs
e Y

FE: DO YOU HAVE A BRANDLOYALTY: WITH YOUR'INSTRUMENTS OR

WILL YOU'BLAY WHATEVER IS AVAILABLE 2 WHATMADE YOU'CHOOSE

J‘;-l. INSTRUMENTS YOU J-)..U E NOW=2

Mogl (G): Gonna stick to Klesel since they offer the best value and optlons for
customlzable gmtars. emper . also séems solid and versatile enough for m

use at least 10 more years. ‘

Wookwon (Dr):. My flrst pedals were Tama Standards, then | switched to Iron

=N e

S

. Cobra Now 1 use Speed Cobra. There are *faster dlrect pedals out there but | -

prefer the feel of chains. ledjlan cymbals will always be a must. Roland RT-30

+«TM 2 have been heIpfuI when | had to rush setting up for live.

. Wan (B) Yamaha has beén domg a lot for local Korean musicians, from running
academles to hostlng competitions for endorsement spots. | love the.company.
| use BB735A and it's great for any amps, ‘since it can switch between passive

3 _a d active, and it offers a combination of P and J Blckups It's been great and
‘thisiwillbe my only bass for playing as End These Days luse other instruments

for other bands ™ X

7
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Froda by! Ry Has Weon

ST ALY
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o

Farsa'y lue hewvy mivgic soeed Des goiben inorsdibly smaller, Barly
O0's weere the best, Venues were full anc bands were everywherne, Our
ara bare 1501 gloriowe al all. Nod as many peophe anjoy the cancap of
live mheawe. Cand avan quar man tekat sales far qlebal hotebnte. Rands

resnly prguy comimureial suocags beee o mioul burds sley unnobioed [or
a leng Hrme then ey vaniak, (Except lor some ldol pea bands hat raln
urdar blg entaralnmant corporatas.)

Thise guesd Uhing aboul Bos Theugh, B Ul ey o oslighl eliar Leog u
sudden attentien, We're ol se luchy & bave some greal bands thal keep
playing and mak i music. Parfaps the best part of 1he curant £o6na |8
thiy euality ef audmncs-—-they o orary and thay knew Ao raich akout
o Wi oo Lo s mcoe s Dendks bo s sl e e ooy imusia
spena here

Minad End FPowar an meoort foom aur sacand studio Billlnngth. We'ra
i) wrkinig o B b gl nonw slull poucty by U ond of Wig weer, o aurly
nexd year If thinga ge wild, ETD will bring you sometk ing freah 9o keep in
taueh with Us, Thank yeu for reading, and thanks lor faatur ng s, Finita
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LUNARLIGHTSR
(GIEEN

FF: WHEN AND HOW DID LUNARLIGHTS BEGIN? WHO/WHAT ARE YOUR
MAIN INSPIRATIONS THAT MADE YOU START A BAND?

JOSE: The band all started with Eron and Mav, who were classmates back
in college. The two of them and the original members of the group
were listening heavily to Angels and Airwaves and Thirty Seconds to
Mars at that time, and they wanted to put out original songs inspired by
that genre. Several years went by and the band parted ways with some of
the original members, then they recruited Me, Kit and Miguel to fill in
their spots. Because of the lineup changes, you’'d notice that the type of
material the band has produced before sounds different from our latest
releases. Currently, | would describe the type of music we play as a
mixture of pop-punk and alternative rock.

FF: HOW DOES THE CREATIVE PROCESS WORK WITHIN THE BAND?
HOW DO YOU WRITE SONGS?

Usually, | bring in a song I've written at home to our practice then | play
it for them. The guys let me know what they think of it, then we decide
if we keep it or scratch the idea. If majority of the band is good with it,
we jam it out in the studio,then make a few tweaks here and there. After
that each of us polish out the individual parts each of us came up with.
Then we record it and make a demo in the computer. As to what comes
first, it would depend, but most of the time the music comes first then
after its been nicely structured, | write the lyrics next.

FF: IT IS SAFE TO SAY LUNARLIGHTS HAVE BEEN RISING QUITE FAST IN
THE LOCAL SCENE. WHAT DO YOU THINK ARE THE MOST IMPORTANT
QUALITIES A BAND HAS TO HAVE TO BE SUCCESSFUL IN THE OPM
COMMUNITY? WHAT ARE THE EFFORTS YOU'VE BEEN DOING TO GET MORE
NOTICED?

Its actually been a slow and steady rise from our perspective. The band
has been around for quite a while now, 7 years to be exact. And though
our following is not that big, on the other hand, our fan base is not that
small. We’re somewhere in the middle.

On becoming a successful band in today’s industry, a couple things
come to mind. One would be to try to stand-out not just in the way you
sound but in the way you present yourself. People today are driven by
experience, so it’s going to be up to you how they would remember, the
way you perform, how you dress up on stage and the way you interact
with them. Second, | think it is ideal to partner consistency with follow
through. Its not just about being consistent with releasing and promoting
new materials, it is also important to follow it through with content
related to that release to keep your momentum growing. It wouldn’t
hurt as well to have a mindset that you as a band are providing a service
to your followers. Providing them with content to get their minds off of
their problems and personal issues is an essential part of what you do
as an artist, specially with the world’s current situation because of the
ongoing pandemic.
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FF: A FEW YEARS FROM NOW, WHERE DO YOU SEE THE
GOING? WHAT ARE YOUR MAIN GOALS?

ND IS

I've always thought that the band has a lot of potential to be one the
best in the country even before becoming part of it. A lot of doors have
been opened to us, specially after we signed with Tower of Doom. The
goal would be to remain at least relevant and to move people with the
music that we make. People coming up to us on our live gigs, and
messaging us on our social media accounts because of how they've
related to the music we make is the major driving force to why we con-
tinue doing this even after all these years. Another cool thing that we
are aiming would be to collaborate with our favorite artists and musical
heroes in the near future and touring the country and the world while
playing our music would be great.

FF: TELL US ABOUT YOUR HIGHLY RECEIVED RECENT RELEASE “T.Y.T.".
WHAT IS THE STORY BEHIND IT AND THE ACCOMPANYING MUSIC
VIDEO THAT CAME WITH IT?

The song is about giving each other the time and space to grow and
work on yourselves. Sometimes its best to just let the person go and let
them figure out what they want to do with their lives and hopefully at
the end of that personal journey, they’d come back to you and if not
you'd have to be able to live with it and be happy for each other. We are
very humbled for how the song has been received. We’ve seen a lot of
our followers quote some of the lines of the song on Twitter and Instagram.
Some even make lyric art out of their favorite lines and personally as a
lyricist seeing that kind of appreciation for your work is very rewarding.

We wanted the video to be in line with the bitter-sweet feel of the song
so we thought that a slow paced music video with fit right in. We didn’t
want the video to be overly dramatic so we tried to make the video as
“artsy” as we can, hence the use of projectors, visuals and other
elements like an old television and telephone to convey the subtle
melancholic message of the song. Personally, this is my favorite music
video that we’ve ever done, because of the fulfillment that we were
able to create something by ourselves, from the concept to the production.
It was a total group effort from the five us and a few of our friends, plus
we shot it right before the government announced a lockdown, so this
one is truly unforgettable.

FF: YOU'VE BEEN KEEPING BUSY DURING THIS QUARANTINE BY DOING
LOADS OF ONLINE GIGS. WHAT ELSE CAN YOUR LISTENERS EXPECT
FROM LUNARLIGHTS IN THE NEAR FUTURE?

Yeah, we got a few online show lined up in the coming months. We're
planning to do one with a full production, so hopefully we could get
that one done soon. Also, we are looking at a late August, early to
mid-September release date for our next single and music video,
depending on how the Covid situation will unfold, but those are just
some of the things that we and our fans are looking forward to.

finitefam.com
ISSUE NO. 004
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COULD”YOU GV T \ %CKGROUND A W SABLE
HILLS STA

INSPIRAT

Sable Hills was started in 2015 by our voillst Taki

s%% gwtarlé

Rick. Both were in a band together before Sable Hills. ﬂfter thelr\

band had broken up, we founded Sable Hills. Qur music is inspired !
by old school metalcore like As | Lay Dying, Unearth and August
Burns Red. We mix old school metalcore with modern metal ele-
ments.

WITH THE RISE OF UPCOMING YOUNG METAL BANDS IN THE
MODERN METAL SCENE, WHAT DO YOU THINK MAKES
SABLE HILLS DIFFERENT FROM THE REST?

Sable Hills combines. modern metal sounds with old school metal
vibes, which most young metal bands don't. Most bands today are
stylish with many sound effects. Of course we don’t say it’s wrong,
we love it, but they tend to ignore the legacy of old school metal to
pursue new trends. We have respect and take inspiration from both
old and new metal. We think that makes us different from the rest.

SO FAR, WHAT ARE THE BIGGEST CHALLENGES YOU HAVE
FACED AS A BAND AND HOW DID YOU OVERCOME THEM?

The release of our first full album “Embers” was the biggest chal-
lenge so far. We didn’t have connections with major record shops or
media because we were an unsigned band. Fortunately, we were
able to find Fabtone Records and they still support us now. They
helped us pretty well. We could have not released the album suc-
cessfully without them.

Interview by: Karen Gonzalez

UP? wHQfWHA AREVOUR MAlg .

L

% 0 WHAT IS YOUR ULTIMATE GOAL FOR THE BAND" - .

WHAT DRIVES YOU TO CONTINUE BEING IN TI'\IS BAND’- ZLs

Our goal is to be a headliner of some: of th“e world’s biggest Rock or
Metal festivals such as D “hloacl Festlval Wacken
Sougdwave Festival. Rig

: ~WT YOUR Ngw. PR
'HEME OF THE ALBUM AND THE‘;I'HR
» - A b3
The inspira%on of our EP' ‘Flood’ are the matters surrounding us
these days, including the virus problem. The main theme. is to resist
the “Flood”, meaning our problems in our lives, and to struggle with
adversity in “flood”. While we were making the EP, Covid-19 sur-
faced. At first we never thought we would make the theme about the
pandemic but we noticed the initial theme fits the virus situation as
well. Then we changed:the lyrics of one of the tracks “Divisions” and
made it about the coronavirus.

SONGSIN IT?

WHAT CAN YOUR LISTENERS EXPECT FROM SABLE HILLS IN
THE NEAR FUTURE?

Actually we’re making new stuff right now. No one can be sure when
the next live shows will be. And we are not the exception. So the only
thing we can do as a band is to create music. We’ve not moved on to
recording yet. But the songwriting is almost complete.

( SOCIAL MEDIA:

finitefam.com
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Interview by Jam Olive
Photo by Maciej Ku

FF: WHAT’S THE OR E.THE. N‘&ME NOISEMAKER"’

HOW LONG HAVE:YOU: N(‘)‘WN EACH OTHER AND WHAT MADE

YOU FORM THE AND ‘
re still in com

" The band was first form b ID’E;(Iguﬂar) and | (vocalist, AG) control everyt g;to doiwit o oufs’élves We are from
I'and UTA, wh were playing-in another local’ band‘ ¢« . » Hokkaido in the: north‘of‘daﬁa had-no choice but to d
at the time, |0|ned us: Ten'years have passe slnce then. - . everything ourselve‘s%Th’Er&w re ‘nok éreatlvesvor managers,o
%ﬂ&A‘? P _producers around.tofhel S0 we had.to.bt I'those things fo
IS KER because it means people ‘ourselves. Thanks%: ill 5 roduce now an
making mus nd sounds:ifh away that'is borderless. Because we | rtis
_love all kinds of musici:When: “had to .decide:our band name 4
“before our first show, the.Venue asked Gs on the phone. And when P ; ; é i e ﬁs‘”
%1 had to answer.it sudden ly jumpediout at me, from the name of my . A RE “SOUND” OR
¥, ;avot‘mte compilat "‘n;algu 0IZE§ So’ thats ‘where it comes :% H *YOU ARE STILL OPEN IN. DISCOVERING 3
’ rom J g i
E 2 allg ly. ktheres any
95 y rlght now W|th the 'same balance or nature
YOUR WORK TO ‘ours.: Cit : ‘neck: of ‘the 'woods; ithe rock mus

b 3 - -soundsandiriffsaWe. ‘a tquit |fferent sound from, that;
: In a broad sense I,thmktro $ s:it. Maybe alternatlve ~almost olpp_loslte«wStlll, I*thlnk we’ll go on evolving®and changi ng;;,
suits us better though We';f ove . all kind:of music so honestly, | justas a uma‘ﬁ%},do.‘W‘ still have rowmyup todo. I'm'lookin
think it's hard to'categorise us underione:genre. Because we orward, to seeingitha hange ‘too,’ get,bor‘ed of the same stuf
tbotind by anything. Our major influences Curiously, our indivi I¥stories: always ind their;way into our’
fighters, Incubus, Rage Against the muslc Because'of that'our sound will:neveér stay the -same.:
, Machine, Deftones, MChevelle Ylmaglne Dragons, o
L7 OASIS Limp Bizkit and soo ﬂz? ¥

FF: WITH.THE RISE OF MANNOU SE BANDS WHAT ‘B trsegr?ffh’é“ r“’ﬁav 'H.U.
”ARE THE EFFORTS YOU HAVE BEEN PUTTING UP TO GE‘i’ YOUR iThefinalidate of the'tour i scheduled to: takef‘place‘ln

SMUSIC OUT THERE?. .venue we’ve ever.played,-and.we are hoping we ‘can’still fulfil’t

; ; Ithough ;the future? ‘situation is uncertain: atithe; moment In he
‘We alwaYs think about what we can do hat other, bands can' do meantime; we will. keep creating our art and :
In today’s music industry, most bands work with producers; and having'a‘hard time with life'at thee-moment, but. we*

X ol Lhatdcan lead to a certain taste or sound becoming’ common across .it and come, together;so ;
ands S

A e produce all our songs and sounds'ourselves: HIDE creates and
controls our sound; and he’s the one who will:manipulate it. And
In"terms of art, sometimes we will work together:with other artists
" & we love but most of the time we draw and.create all the designs
. and jacket covers and:merch etc. by oursélves: It's DIY around
; here I think that to be able to call yourself arrartlst you have to be
-4 «creating something with your hands; right?,
- ays;:bands-like' urs are rare |n Japan




IN (SOCIAL MEDIA:)
DEPTH Lf’ CHNDTR ¥ @ehndtrJ —

FF: WHEN AND HOW DID CHNDTR BEGIN? WHAT IN-
SPIRED YOU TO MAKE MUSIC TOGETHER?

April 2016, we jammed and unexpectedly became band-
mates. We are inspired of each others dreams and thats
drives us to create more songs.

FF: BANDS THAT PLAY SIMILAR TO YOUR SOUND
ARE CURRENTLY POPULAR IN THE FILIPINO MUSIC
SCENE; WHAT DO YOU THINK MAKES CHNDTR
STAND OUT FROM THE REST OF THESE BANDS?

We stand out because of our supporters specifically to
“Mimaws Community”. Their unconditional love and sup-
port for the band is our inspiration to always do our best!

FF: ARE THERE ANY ARTISTS YOU LOOK FORWARD
TO PERFORM AND/OR COLLABORATE WITH?

Moonstar88,Barbie Almabis,Kamikazee,Urbandub,
December Avenue, Rico Blanco and Chito Miranda

FF: SPEAKING OF COLLABORATION, CAN
YOU TELL US ABOUT YOUR LATEST SONG
‘HINDI MASAYA’ WITH | BELONG TO THE
Z0OO? WHAT IS IT ALL ABOUT?

Chin: | wrote the song last year as | was planning
to add a collaboration for our next release, luckily,
| was able to have a good coversation with Argee
and he just said “Tara, game”. So I've sent the
demo to him on FB messenger then that's it we
have invited him in the studio. Damn, he was so
amazing and very professional. To share, after
the recording he was saying “Grabe kayo, pin-
abirit nyo ko”. It was a fun experience. We hav-
en't had a chance to sing the song together but
soon we will.

FF: WHAT IS YOUR ULTIMATE GOAL FOR
THE BAND? WHAT DRIVES YOU TO CONTIN-
UE BEING IN THIS BAND?

To share our music until we reach 90 hahal, to be
a music icon in the future, to be known interna-
tionally and as promised, we will never stop until
we get there. We as band have the same vision,
goal and understanding, so that drives us to be in
this BAND.

FF: LASTLY, WHAT CAN YOUR LISTENERS
EXPECT FROM CHNDTR IN THE NEAR
FUTURE?

We promise that we will never stop on exploring
for a new manila sound that we’ll always give to
our audience
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FF: AWHEN DID"YOU START TAKING Pr’_ VO;S AND AT
'WHAT POINT DID YOU KNOW THAT YOU MNTED TO DO
MUSIC PHOTOGRAPHY?

| started taking photos_around 2002. | was actually more into
filming but then'my. grandpéf gave me his old Pentax SLR and |
just enjoyed taking pictures of my friends skateboarding. Before

I moved to America, | shot a.couple of shows in my city (Cagay-
an de Oro), | think it was a Chicoscishow (lol) but | never rgaljy
thought of it as anything. It wasn‘ ] WO? when my cousin
asked to take pictures of his band, when'l realized, this shit is
really fun (and | get to see shows for free haha). | took it more
seriously and here we are!

W
FF: WHAT. ARE THE BEST AND/WORSI THINGS ABOUT,
THE ALTERNATIVE'SCENE IN THIS DAY AND AGE2

My favorite thing about the alternative scene is that everyone is
so creative ar;d hands-on;.a lot of people in this scene come up
with the coolest things from records, to merch, zines, art, fests,
shows, even film, you_;name it, people in the scene are so in-
volved with it. DIY-forever.

Unfortunately, theres still a lot i inequality in this scene, (and i
think it goes for everywhere) theres still a lack of representation
and opportunity given to women and the LGBTQ community in
our scene today. It's so sad coz | personally know so many of
them that would absolutely kill it, musicians, photographers,
merch people, graphic designers, but they're always not in the
mix of things.

Also, | absolutely hate elitists.. These people are the ones that
make a scene absolutely a shitty place. Like stop being so
judgey, you didn't invent punk or hardcore or metalcore or emo
atever you're being a big baby about. Just enjoy it like a

P

"shu rhappyjose”
> Py Photographer

/

’
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As for lighting, each show is different, | started out shootlﬁg small vmeia :
and house shows and they're usually okay with flash but for bigger ven §
or full production concerts, you just gotta be quick and play around with it.

‘ Wlder aperture, fast shutterspeed or vice versa. Also don't be afraid to burffﬁ'
up your”fSO Grain isn't all that bad. Also blurry images doesn't mean |tf§}a
terrible shot. Photography is subjective and it also applies to concert phoitog-
raphy. . k
T Ay
IL-F WHAT’S 'YOUR GO-TO GEAR WHEN IT COMES TO'DOING CON-

= 4 CER PHOTOGRAPHY?

.

Wémcurrent setup is a Canon 6D. As for lenses, | don't have a lot coz |

d§ 't,'rlleed’a lot. | currently own a Canon 17-40mm L, a Tamron 70-300mm

and the ever sq»{trUsty 50mm 1.8. This is literally all | need for what | do and
vdo need something else, I can always rent.

FF WHAT KIND-OF TOOLS DO YOU USE FOR POST- PROCESSING"
$/ CAN YOU EXPLAIN YOUR WORK FLOQW?

Most of my post | do in Lightroom. If | do have to fix stuff, | jljs’t' open/
image in Photoshop but that's very rare. My work flow is quite"'si@f)"le
. much crazy edits, although | do hate backlogging. | must edit right a
‘ else | lose interest haha.

sm ‘-b”\fi‘évthing ‘'dolove about Lightroom is | can make presets. Before, | used

e . it - {5 EACFI photo individually. That was so time consuming.

FF:-LASTLY, WHAT MOTIVATES YOU TO «CONTINUE TAKING PIC-
TURES?

Seeing all my photo peers absolutely Kill it motivates me to keep taking
photos. Everytime | see someone post new work, | just,wanna go. out there

e
i

and take all the pictures! ? .ﬁ
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. %HEN AND HOW DID: %MINED RECOPDS BEGIN? Y
THE VISION BEHIND IT? ‘; / »

pd

It actually started back in 2012 | believe, founded Ky Rick Fortier."|
took it over back in 2014, as | was just startm ( 0 go to college for
music business and | was looking for a more serious commitment.
At the time | was worklng on my own company, and so | pretty much
ended up just merging the two, keepwng the acts we wanted to work
with, and | just kept going from thére. What prompted me to pick it
up and continue the legacy Rick had started was the fact that |
wanted to be able to bring riusicians that | thought deserved more
attention, to light. | can name so many bands I’ve listened to in the
past and thought “winy aren’t they bigger? Or famous?”, you
wouldn’t believe. So, for me, that’s always been the Ieadlng and
driving force behind every decision we’ve made. We don’t care
where you’re from, whatyour genre is, if you’re a live act or an internet
band. We just want fo bring you the attention we believe you
deserve: this tactic ias brought us acts such as The Afterimage
(under Rick), WINDRUNNER, Time, the Valuator, Speaking With
Ghosts, HARMED and more. AII bands | personally enjoyed, that |
still jam on a daily basis, and that | am confident will make an impact
worldwide.

FF: IS IT/IMBORTANT FOR YOUNG BANDS TO WORK WITH A
RECORD LABEL AND A MANAGEMENTTEAM?

| wouldn’t necessarily _say that young _bands have to work with
either, as if the partnership doesn’t happen at the right time, it can
be detrimental. If artists are hungry for more, willing to put in the
works and have the talent;:but lack the connections:or knowledge in
how to further their careers, that’s when someone like a label or a
manager come in handy. Some bands can do all of this by themselves,
some don’t even know how to set up a Spotify profile, I've seen both
extremes. This is not to say that it's mutually exclusive: just
because you can do it all DIY, doesn’t mean you couldn’t benefit
from a manager/label, as you might want to take more time writing
and recording rather than having to worry about marketing, press,
endorsements, touring etc. So, it very much comes down to where

~_the artist is, on their path, and what their goals are: a partnership
- can be beneficial, and a great boost, if done right. While | don’t take
sole credit for any of our bands moving on to bigger and better
things, | am confident that we’ve helped, along the way, to help them
get o their next step in their careers, and we might’'ve even expedited
the process for a few of them. Talent speaks for itself, but a good
team can help you get it notlced faster, if the commltment is there

Dk 2
EAK THROUE!

/

y
t doesn’t matter how good your music is. Playing the be'st song
ever written, to an empty room, Is,pomtless.vSmce the pzﬁdemtc,
find it even harder to stay afloat, sometlmes, z;s it feels lik& everyone
has kicked into gear and is heavily relying only on Q.arketing to
keep their numbers and rele :
dlsagree, )

e
mentioned plays a part, whether
and/start ascending, or a few years and albumé under their belts.

/

{

akes a bandohe song to go viral

{ -
/"-—-*--_-— st s ——

afloat — rightfully : So¢ Some might,:
it

| do believe ',that everything |

Interview by Karen Gonzalez

FF: HOW CAN YOU COMPARE THE DIFFERENGE BETWEER FHE
ALTERNATIVE MUSIC,GCENE TODAY TO WHEN YOU FIRST °,” \RTED
DOING WORK WIFi4 FAMINED RECORDS BACK IN 20i4

I’m sure that if | sit and.think.about this-properly;.l.can come up with

an ongoing list of things that have been different, but | think the

most striking one, to me, has been promoting music online: | recall

chatting with a friend a while back, ‘maybe even a year ago, who

mentloned that one of his old track :acked up thousands of V|ews
Tu

smgle, through the sa I
effect wasn’t achieved; ti
ut in hlndmght,@;lb{

_the digital world out ther
gpotlfy was nowhere near

anything else. But times h
much as ltlfph cal n

is much as it

~used to- be...Streaming has deflmtely ‘revolutionized the way we
" consume music, and the sooner people: catch up to that — | know of

“"some:agencies/labels who never really did and are now struggling
to keep up — the sooner they’ll be falling back into step with
everyone else. .

FF: WHAT’S IN STORE FOR YOUR BRAND AND YOUR R¢
BANDS IN THE NEAR FUTURE?

A lot, | hope. We've steadily been growing since 2017, anc been
an uphill battle at times, but it’s something we’ve always overcome.
| strive to keep finding new artists to work with and bring to light,
and | hayve a few more lined up this year that | cannot wait to start
promo;zig and announce — and some of our older artists are gearing

up to vecord their sophomore release with us, so | am very much
lookirlg forward to that as well. Overall, our goal is simple: keep :
groWIng and keep bringing new music to anyone who’ll listen
Hojpefully, people will connect with our vision, and our music

F: LASTLY, WHAT’S YOUR ADVICE TO

/ YOUNG, ASPIRING
BANDS?

74

There’s so many things | could say about this;’ and so many
directions this question could take, it’s hard to pick just one. | think,
overall, | suggest bands to get their ducks in a row before launching
their project. And while it might sound obvious, this goes beyond
having artwork, masters and a social media page, as there is much
more to arelease: give yourselves time to drop:a:song,-don’t rush
because you want people to hear it. Prep properly, have a marketing
plan in mind, secure some press and do some social media
outreach to get your music shared. Connect with your fans, give
them insights into your music, your writing process, what lyrics
mean to you, etc. Have everything ready before releasing the music,
be it an outline, or something set in stone, and then go ahead and
launch, so people will be willing to tunein, if you’ve laid down the

proper groundwork. Of course, it’s not a rule that will work every

time, but it has made our releases more successful over time. What

goes on behind the scenes is just as 'mportant as the music you put-

% out there for our consumption.

finitefam.com
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Sound Engineer

\

“In'my case, I'm both a studio and a live sound engineer. So to statt things - :
“bif, like most of the musicians asld artists in “music industry, we all -
wa’nted to put our ideas-out or send them to our bandmates or friends.
Aftet recording Salamin's‘album, Hello Anxiety in2010, | had ideas in my
head and I\peedea_to recor%them asap since | didn’t want to lose them.
This was the start of it all. | didn’t know anything about sound engineer-

~-1ing at all; | just plug my guitar cable straight to'my desktop’s mic input
‘with a %” to 3.5mm converter. Yep. Cringe-worthy. LOL. | was just so into
learning it | Googled my way, watched Youtube videos, but there weren’t
a lot of tutorials back then. 2013 | became a sound engineer for an au-
~dio-post house for advertising. | handled sound-designing and music ar-
ranging for TV and Radio commercials, film, and short AVPs. Sound de- 7
signing is a core element in being a good sound engineer, | believe. This
|s where | sharpened ‘my skills, ears, thinking, methods, etc. This was
where my knowledge expanded. Just watching and talking to my seniors
and colleagues, | really learned a lot about the ins ‘and outs inside the
studio)\After a few years | became UDD’s exclusive live sound engineer,
Carlos \Tafiada (UDD’s G\uitarist) recruited me and eventually became |

Now moving on to live sound engineering, this is a bit different from
studio sound'engineé‘ring. First youineed ta.know what console/mixing«
boald you’re supposed to use'for each event. | learned them all through .
expeérience andyour usual friends Google and Youtube. | asked if lididn’t
know something ’agoui the board and applied my studio engineer knowl-
edge. | saw a big difference in how you do things during live events com- -
pared to studio sound engineering. To name a few, you really need to
factor in acoustics, live stage sound, optimal sound level, and not just
knotving how to use thé board. So basically, to your fullest ability and ca-
pability, you gotta bring out the best audio experience possible not just -
" for the audience but everyone else in the venue. This is just the tip.of the
iceberg if you ask me, | can go into detail but maybe in a separate intef-
el 3 e

b
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5W your mistakes and how to address the
s (which | can’t ellaborate here) besid
ng a studio sound engineer, you gotta haveth
1dse dnve grit, and proper communication SklllS This i
nt to go beyond being just the robot mixing guy. .~
, ¥

uojeg wo] :Aq oN

o
For live sound engineers:

Communication with all the production people, organizers, and suppli-
ers to pull-off the perfect event without the hassle. If there are any, it's -~
how you tackle, address, and solve these problems by troublesheot~

ihg. During the show proper itself, it’s not actually hard. The show runs . If you take interest in being a sound engineer whether be it
for around 2-3hrs, and most of the time you're only gonna be on the _ studio or live, first you gotta learn how to appreciate the hard
board for just the duration of the segment of -the band youre handling. .~-" |  things behind it—the magic happens when all the nitty-gritty stuff ;
N ko ; - i is done. Honestly, .it's not easy as some may take years before . 7
Sound check and preparing before the show iS'Q\SO one | haveto:in- | they get a hang of it, and to master it is a different story. If you
clude here. Most people don’t know how much time'and effort the be- \ \ hate hearing or listening to things repeatedly, then you're in for a .
hind-the-scenes guys put to prepare everything just fo{ tl"e:pen‘ect surprise. You need to practicé your patience, hard work, time .
show. N :\ A ‘management, grit, will to learn and adjust, adapt, and proper
gommunication skills. These are just a few of them: But, if'you
You only have one chance during thé show. You Gﬁn’t Pepeat thé show, Iqve music or just a techy person, you'll have fun for sure. You 3
so you gotta be prepared for anything that may happen am} howtoad- . need to see the fun and joy in mixing and if you do, you'll never
' dress and solve it. For example, as simple as it may seem, feedback . - get tired \of it and you v&znt even think you're working. It feels
occurs during most live events that include bands a dp‘smgers If hIS A more like you're playlng video game in the hardest level. At first
happens during the show, it's-either you didn’t soundcheck and prop- 'k it's frustrating, but if you keep on pursuing it, eventually the chal- $

P

erly.tune evqrythlng,\or you you fiddled with knaobs and,didn’t do some- -
thmg properly it mayibe EQ, compressmn gain, el‘.c TQQ Iong*to e}(
. plalr‘l here haahahal)v\ - i\ ” ) |

lenges go away and it wll be more fun~to do. Just like drawing;
palntlng, or any art sklll\fér that matter’ it takes time to master |t

Oh, this is actually a pretty hard question for me; lol. Well for sure
* "' I'll probably. still be doing music, performing whether it's by new
i means or back 'to our ol;d usual ways. :Maybe a Grammy - -
M; passion is still music, 'ut everyones gotta eat and pay the;r hills. - ¢ award-winner, who knows? Anyone can dream right? Hahaha--
. Being a sound engineet/ lysic arranger is my job, but | love what | do! ‘ hal, y - y
| have fun and learn from/it a lot until now. We don’t stop learning, we 4 ; e { b n ] : 4.:'
Igarn. new things—may it be technical or just for fun or self-sati fac- ‘ X ) ! {7 £
n. To put it simply, sound englveer/musw arranger by day, band stuff’ S g } . i )
\ \?é] it'er dur&Pg my frFe time. 'You also need-to know your priorities \ G
sin

P tancorss .\

it's reaIIy hard to juggle with both if you don t know how to.'} - , .
1 I j ’ 4 \ " S ; finitefam. com }’m
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DISCUSSING
ALTERNATIVE MUSIC,
' GAMING, MOVIES, AND
ALL OTHER THINGS MEDIA.
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/ - WORDS AND INTERVIEW BY KAREN GONZALEZ A
. © ./ PHOTOSBYTOM]DARMSTRONG | N
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Modern metal is alive and well, maybe even better than before, and Glaswegian
metal powerhouse Bleed From Within proves that with their latest offering, their
sixth studio album/ ‘l-'r;acture Overall, their sound is famlhar, never missing
anything a metalcore fan would expect from a heavy band--crdnchy and melodic
riffs, hard-hitting choruses, and neck-breaking breakdowns. ‘Fracture’ is so\methmg
one can easily connect with musically and lyrically, their deep understanding and
mastery with their craft shows through each track they ever put out; and thls makes
them a total package of a group ‘\ \\

3
We spoke with guitarist Steygn Jones on the message behind this new record
which is channelling the power of positive energy, and all things ‘Fracture’!

\‘\\\\
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/"FE: HOW ARE THINGS IN THE BFW CAMP LATELY? HOW HAVE
YOU GUYS BEEN HOLDING UP DURING THE QUARANTINE? « -

It's been an interesting time for us, with the release of the new
*. album amidst a global pandemic, not being able to tour the
album immediately and gauging response solely from online
feedback has been very interesting and certainly ja‘ new
experience for us as a group! The fortunate thing is that the
* response has been overwhelmingly positive, and | dare say we’re .
more excited than ever to hit the road when this is all over. &

SRR PR GReriE A L
" " FF: WHAT WAS"THE CREATIVE PROCESS LIK _DUR
F’ ~  WRITING ‘FRACTURE’? WERE THERE ANY KEY DIFFERENCES
: WITH \WRITING ‘THIS. ONE COMPARED TO" YOUR

F , ALBUMS? g’, ”
» ‘The crea!lve p‘)!o for ‘Fracture’ waS Very different f url
. albums. With§Fracture’, ‘we ‘weré%essentially touring the entiré™ ' #
<, time'we" eﬁ%itiﬂgﬂ songs ‘Coming together in backstage -
. -areas"holirs before we*hit the stagej¥and on days off between
" festivals in remote location&'&réund Europe. | think that because”
{ we'Were in that ‘live show’ efViroiment while these Songs Were
coming together, we reallfw 1“that perspective, With a o .
"7 subconscious focus on‘what w: ing to work Well live¥and '
making ‘songs that were ﬁoing'to be huge when wﬁake thﬁ to
the stage. It was very different from ‘Era’, in that way, because Era
came together during a muIti-year'_I@hiatus’ for the band, where
no BFW shows"Wel layed be 015 and 2018, with the. &
and struggling umber of fronts duéto mismanagement
'%‘ "sand being takelmntage oftnmﬂ'uations. The music B
. % industry chewed d spat us out by the time ‘Era’ was
s being made, and that album caffié*amidst a very defiant, whilst
“also uncertain, périod in the BAAA'S career. There Were moments
" when we didn’t knoW if weMWetild continue being'a band during
that time. But ‘Fracture’ breath of fresh ‘air’ in that sense," %
'+ and came from a place of complete cértﬁﬂy of who we are and
what we want to.do as r‘ﬁ”usicianM’eoplé. The writing
" process for this'album was very re! i d had a much more
positive vibe'all round. | think this'€an*be*heard on the album,
particularly in songs like ‘The End Of ”AIIW&%W’, ‘A Depth That
" No-One Dares’ and ‘Night Crossi?rg. g8'band had a newfound
) - “ energy&nd

certainly used it to advantage during the
‘\"m writin ‘ N
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. the message with these songs is more positive and uplifting than n,,\

Musically we draw msplratlon from a number of artists across all

genres and subgenres within metal, it'd be hard to pick just a few

asmaln influences because the writing process for BFW is such

“a collaborative effort overall, and with members like Davie P

being a massive fan of Black Metal (see A Depth That No One .

Dares outro...), Ali and Scott arguably beidg more ‘old-school’ * . : . : o

metalheads and Goonzi and [ listening to the most modern metal ' : L B
out of the group | think... it really does become an amalgamation \
of sounds and styles by the time we hit the record button. .

Lyrically, whilst there wasn’t one specific concept for the album,

ever before. With the trials we. faced in the years leading up to

‘Era’, it was so refreshing to find ourselves emotionally in-a place % o
where, no matter what else was uncertain in our lives, this barid & -
was our rock, it was going to keep rolling no matter what, and .
especially being in such a positive position with our music for the
first time in a long time... we really channeled that positivity into
the lyrics. Whilst some songs like ‘Fracture’ and ‘A Depth That No
One Dares’ are the most ‘real’ and honest we've ever been on |
‘record, and touch on tougher and arguably more negative /-
subjects like mem and grief, rest assured that-our |
message |§%Iear consistent even in thosé darker®mbaodier /'

songs. You, we, a I have the strength to overcowbﬂ o ;,“4,.,?&;1;4:;:_‘_ L
] A y
-§ '— ?) 5 :

"\ #, ‘ -
The artwork was made by our bassist and resident artist Davie P ,
His work is incredible, and after he imade the artwork for ‘Era’ we
knew it would be right to have him at the helm of the art for this
one too. The artwork itself reprasents a figure suspended in a
moment of time, bearing the wounds.of that which came before : 2 S
them, in defiance of it. There is an undeniable strength in that - * _c‘/,.‘? %
image, and with ‘Fracture’ we wanted to inspire mental fortitude o
and resilience. Life isn’t always easy, a_md we don't live in an ideal ; W : .
world, especially in 2020 with: the current state of affairs. It's = - N
important to accept and acknowledge the demons of your past * Al f
and find ways to overcome them. i
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ISSUE NO. 004| PA[:[ 23



XA I
44

FF: WHAT WERE THE MAIN CHALLENGES YOU'VE FACED
WITH THIS RELEASE? WAS HAVING THIS PANDEMIC WHILE

EVERYONE IS AT HOME CHANGED THINGS OR AFFECTED“

'WITH PROMOTING ‘FRACTURE’?

| T

Certainly from a promotion side, the cancellailons we vey been |
forced to make have been truly gutting. We had our biggest-afid”” S ;
|- We met Matt in Luxembourg while both BFW and Trivium were on

best year down on paper, ready to go. I'd hate to sit and complain "
about it though, as everyone is in the $ame situation here, and |
find some comfort in the fact that we’re not alone, despite the
unfortunate circumstance. It would have been different if we were
cancelling due to something unfortunate which only affected
ourselves, then you would feel unlucky... but the ‘entire world is
facing the consequences of this pandemic, and I’m in no position
to feel hard done-by. In the end, however, | think that sticking with
our release date was worthwhile, we’d been teasing a new album
for months after the release of ‘The End Of All We Know’ as a

single at the end of last year, and it would have felt wrong to have :

"“71"

i

waited any longer. We certainly saw some benefit to sticking with

our release as well, with-more people than ever stuck at home

looking for things to do, perhaps more have found their way onto -

listening to the album!

FF: YOU HAVE BEEN PUTTING UP IN DEPTH TRACK-BY-TRACK
INSIGHTS ABOUT THE ENTIRE *FRACTURE’ ALBUM ON YOUR
YOUTUBE CHANNEL, BUT WHICH ONE IS YOUR PERSONAL
FAVOURITE/S AND WHY?

My favourite song on the album for a long time there was
‘A Depth That No One Dares’, | think it has a great groove, and is
atmospherically next to none on the album. However, with time,
I’'ve grown more fond of ‘Ascend’ and ‘Pathfinder’... so perhaps
one of those would tip it off the top!

\

FF; WHAT AND HOW DID TRIVIUM'S MATT HEAFY COME

 ABGUT IN BEING FEATURED IN YOUR HARD HITTING TRACK

‘N!GHT CROSSING™?

separate European Summer tours in 2019. We had a day off so he
invited us along to their-show in Luxembourg, having been a fan
of the band and posting about us a few times on his social media.
We have huge respect-for-Trivium and Matt himself so we’re really
excited when he started sharing sengs from ‘Era’ and talking
about the release when it came out il 2018, and we jumped at the
chance to go hang out and meet for the first time last summer. We

had an awesome night and ended up exchanging contacts, then
" later in 2019 when we were finalising, demés for ‘Fracture’, we

knew we had this long guitar solo section in ‘Night Crossing’, and
Goonzi and | hadn’t written anythlng solid for it yet. | forget
whether it was Gocnzi.or Scott who initially reached out to ask
him, but one of them shot him a message asking if he’d be down
to feature on the song, to which he accepted gladly! He ended up
streamjing-the entire tracking process of the solo, on his Twitch,
which was really cool“to-see as we tuned in and were

‘commenting back and forth ‘about what to go wrth it, it was an

interesting time! We’re very grateful to him for:démdlng to be.a.
part of it and couldn’t be more happy with his part - I've had the

» pleasure of spending countless hours figuring out the shred part

at the end of the solo and. | can’t sdy I'm very excited to be
attempting it live“yfor the first time  soon :enough!
Matt is an unreal player.

finitefam.com
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. " FF:WITH THIS FIFTH STUDIO ALBUM, WOULD YOU SAY -
¥ g N 4 YOU’VE FOUND YOUR SIGNATURE SOUND IN YOUR LATEST .+

" RECORD OR ARE YOU STILL OPEN TO DISCOVERING/INCOR-
PORATING NEW ELEMENTS TO YOUR SOUND?

. <] think the rest of the band would agree when | say that | think
! we’ve certainly ‘established’ a ‘Bleed From Within sound’ with
both Era and Fracture. | think in these last 2 albums we’ve fallen
.. into our own, know what we’re good at, know what we like, and
have endeavoured to make the best songs we could and also to
keep things interesting with experimentation, whilst staying true
to the sound we have established for ourselves. We've had a lot
~of fun making these last 2 albums and as we continue to write
and grow as musicians, it’s hard to say where we’ll go next and
what new elements we will incorporate, but | think it would be -
unreasonable to close ourselves off to anything and as things
stand | think we will be very open to trying new things on the
albums to come, and try to expand on what we have now
. created. .

< > %
4 < .

y > 2 3
FF: LASTLY, WHAT’S NEXT FOR BLEED FROM WITHIN IN THE . e : e e N
NEAR FUTURE ESPECIALLY ONCE THIS WORLDWIDE A - g ; ; N \%@
PANDEMIC ENDS AND LIVE SHOWS ARE BACK AGAIN? ’ S : S SN,
MAYBE A ‘FRACTURES’ TOUR? 4 v-:\\\ e i R > - ' :
" Ul o SRR
European Headline Tour is finally happenlng, details of that to‘ ; e 1 it
come shortly. Our Summer festival season for 2021 is filling up \k i ey : %
and we're talking touring plans as early as Feb 2021 at the® © S L 3 o
‘ moment, until then we have a very cool online show experience in * e : L. A . o
planning which we hope to launch very soon, we'll be keepingon = oy : S 1
top of content with more videos and behind the scenes content l Wk v % ; | ? ’
to come, but yeah. In spite of not being able to play shows yet, we .‘ £
. have a lot going on still, and for anyone interested | would advise
;, ~ + following our social media accounts and getting connected with &
3 f® 1 _us for all the extra content and cool thlngs we ré workmg’bn‘- ¥
“which are yet to come! 1

GET CONNECTED:
WEBSITE:
BLEEDFROMWITHIN.COM

finitefam.com
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w by Karen Gonzalez
n Thane and Kyleg J

Vancouver, Canada-based modern metal outfit Spiritbox is the lovechild of husband

and wife duo Courtney LaPlante and Michael Stringer, who are now joined with bassist
B|II Crook that has began to take the modern metal world by storm upon surfacing

0

ommunlty With their
matched with vocalist

ki_t

"
this exclusive interview with their siren Courtney, wedive into the band wift rise
success and how they were able to pull it off, their fascination with the paranormal,
much more on the robust force that Spiritbox brings.
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FF: YOUR LYRICS' ALWAYS
"X VERY PERSONAL; EERIE, BUR
_'WHAT, OR" WH You
.INSPIRATIONS ! LkY?*

g 'C RTNEY My curre Tt inSpirations are
R " probably Kate Bush, Chels olfe
y .. and Agnes Obel. Iadmlre th EVALELT
. they “show, don't tell”, whichjig

"j -, way | like to express myself. | fé
1 ,‘\comfortable using imagery that
: 1'Qnace the listener feel like | am IOH
. rather than just sing the words Sllamy -
F~Xlonely”. These artists all love tojusey.”

,E\lma to communicate how ,_hu_, /. _‘ & e e p - D U  THINK -{OERT
N fé,el -and | enjoy the fluidity in that: It S SRS TR B = “w X"““*U*”
' _' e a little safety blanket that alsc . ; Al ’ - - HLLLE F AND PARED: ,
e des me to feel more creative. D Y A e S| hed nbn AR <. .
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,a. | %FF WITH THE RISE OF MANY, HEAVY (2 JOIY 2 R
|¢ AcTs TODAY, WHAT DO.YOU THINK s - [N *
SEPZ\ ATES- SPIRITBOX FROM THE YRR - 3 N
II hEST° WHAT ARE THE KEY THINGS . ° -~ = §
3 THAT DEFINE YOUR GROUP? . o e 2T i a.‘.- i
w : - e N L ; -~ On! he ﬂlp slde I'think the’ other slde A
= COURTNEY ‘fthlnk that what separates' Q% AT s N 1 Rt of the metal ‘world_could use a litle. -
& /lf( is that we have shéwn how . - I N g - b el shaklng up: feel ]lke art is' leaving |r‘| L=
;1;{ resourceful we are. We have recorded . . - 3 4 25 R ~ the dust,” é d- | hing - # r S
ourselves and learned how to make _ e R\ G - _changed 0"3" the last® ten years, -
music vudeos, etc not because we love 2 e R i \] e ~~. .. everyone is staylng prétty comfortahblle“ i
omg it, but because we didn't have e - o X V! : = . doing the same  things ‘over_and h it
.anyone else to ‘8%t for- us’That cans: | oW 3 . L — again. L thlnk that we have' reache 3
" backfire, as some pedple can become & : .2 _. tipping point though, and that things . <

delusional,and think they are better
than the pfofessionals, but | think in
our.case, it worked out it just made it
\ so we stand out a little bit. 1 have no
desire to continue being so DIY, but1
think it has made us appreclate all the-
‘hard work that goes |nto recordmg’ ’

’hre ohanglng in a{tealthy way now
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: O“i OU THINK ARE THE MAIN]
11ES YOUNG BANDS SHOUL

r being the biggest't
ill, and you need.to

- 9Do not let geography limit who
Awork with. Don’t choose people‘to
your band or4o record your record just
ecause they live in your town \Tgke
'your time creating your team.'You
should pick people because you are
A\ fan of their work, or because you love
A{spending time with them, not just becau
“‘thls is the only guy in my town”. If yoy
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AND WHAT/WE

COURﬁEY Well this pande

_ our plans. We have the fulﬁengih ready to
go, butweeann?tall meet up ptoreoord it
since we are all separated by citizenship.
The Canadians c'an’t gét to the USA, and
the US citizéns cannot get up here.1am not -
. stressed out about it lhough ‘1hat's where
.our resou ulness WI|| save us. | know we
- will getcreahve and think of the best way to
get our musm out. | ﬂ'\lnk this album is
. gomg to feel very down tempo and dark at
, times, and I think my singing \mllfeel alittle
‘= bit more understated. That is*the interesting
thing about having to wait to record it. The
longer we wait, the more our music evolves
and changes.
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It’s been a year since the first ever FINITE FEST,

one of the best days ever--the launch of our very own music festival!
We wanted to look back on this special day, so we asked some of the
bands and attendees who joined us...

FAVOURITE

WHAT
FINITE F

About a year ago | played in the Philippines
with Of Virtue as a part of a tour of
Asia. It was my very first time going to
the Philippines and growing up |
always wanted to go, but never got
the chance. It was and | will always
say that it was a blessing beyond
belief to have music and drumming

take me to the country of my heritage.

I've met so many new friends |
wouldn' hesitate to call life long buddies
and old friends whom | only knew
online.

The whole
experience
left me speechless.

Just seeing support like this for a
band literally all the way across the
world and to be drumming for that
said band (Of Virtue) was unreal.

| will be forever grateful for this.
Now my next goal is to play there
again and hopefully soon!

Please check out the band Of Virtue
and Finite Fam!

Both of these guys are doing AMAZING
things for the music community!

Also let's not forget Oliver G.
Kamyszew for helping be a part of this
tour and has supported my projects
countless times.

Mel Torres
Asylus

First gig ko ulit after ng near death
experience ko. - Julian

Solid foodtrip ng Siomai Exit! - Mark

Sakin din lahat ng FT! - Marko

Isa sa pi

lugar at event last
year, sobrang organized
at napaka ganda
venue at line up!

Sana next year ulit after ng pandemic
ma invite ulit kami! Hahaha at sana
marami pa foreign bands makilala at
mapanuod.

Salamat Finite Fam!

Brickcity

Who do

S YOUR
EST 201

Siomai Rice and the tindera. Charot!
My most memorable experience
would have to be the first time | saw
Bric, | was just standing there still in
the state of amazement, after their
set | got a shirt from them and Kuya
Jacques gave me their last piece of
Hat for free.

Sometimes, it is not even about the
band or show, it is about the experience
with others, esp. sa set ng Of Virtue,
I'm pretending to sing along even
though | didn’t know the lyrics.

Finite Fest was one of
the silver linings of the
year 2019.

Akim Flores

ou want to

see live for the next

Finite Fest?

Let us know at
contact@finitefam.com

So | think I'd have to say my most
memorable moment of Finite Fest
was being able to be surrounded by
likeminded people who share the
same passion and love as me when it
comes to music and keeping the local
scene alive.

Seeing how supportive
everyone was and the
energy everyone
brought with them
really made me feel
like | was a part of
something special.

But most of all, Finite Fest was especially
special and holds a special place in
my heart because it was the first time
our band was able to go overseas
and play a music festival. | got to
bond and grow closer to my band
mates and we made some pretty
crazy and laughable memories.

Really can’t wait to go back!

Allison Gentry
ARKM

9 MEMORY?

It was not just an
ordinary gig for the

day, everyone was
like a big family
celebrating.

Eventhough some of the people there
were just strangers to me, | never felt
lonely throughout the day. It was my
first time to be a part of the organizers
of a gig and it really was my pleasure
to be there since | got to witness the
first ever Finite Fest held in Manila.

| think my most favorite and memora-
ble moment during Finite Fest 2019
was when | finally got to watch one of
my favorite bands there which is Del-
aney. | finally got the chance to meet
them and jam to their songs together
with great people around me. It was
surreal and | definitely, definitely
would want that to happen again and
looking forward for the next Finite
Fest that will happen in the near
future.

Crislyn Genson
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Parasite Eve
Bring Me The Horizon X
Review by Micah Go

Ever since the release of the band's genre-bending album “amo”, I've
constantly been waiting for what Bring Me The Horizon is going

up with next. Their single "Ludens” was diversely entertaining and as for
"Parasite Eva®"7 Wall, let's sea.

. | had no expectations for this song as by now, | know the band will do
| something to surprise us ever since they opted to shed their metal skins
in lieu of a more experimental one. However, this one took some getting
| = used to. It is guite catchy, with a few rifis here and there and a-nice
- F breakdown of sorts, albeit containing a few elements that rather slow
the momentum for me although | guess it's what you get when axperi-
menting with a new sound (or a mixture thereof) and | believe that's a
good thing for a band looking for growth. "Parasite Eve" might not be im-
mediately infectious as it seems but overtime, it can grows on youand ,
just makes me wish o see what other sufpnses Cl'lu and company
in store for all of us. x .
""\.
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"~aod of Fire.
(feat, Ryo of Crystal Lake) N
: 'y Fit For A King

Review by Micah G_‘o \

ey

.L
T If the fact that this track is a collaboration between Fit For A King and
1 Ryo of Crystal Lake doesn't excite you, then'| don't know what will, y
= s Those two alone are some of today's metal powerhouses. Combing
b them together? One hell of an unstoppable force.

The track itself is-an endless;onslaught of pure breakdowns that, al-
though'a bit too_repatitive for my taste, pummels you to the ground
from start to finish as if the inclusion of Ryo's raging voecals werent
enough to make this track monstrous than it already it is. This is
something that | rarely see Fit For A King do as they often opt for that,. .
dark, atmospheric melodic sound they've been known for. Along with
jithe weird yet interesting industrial elements Interlaced throughout
the song, this song definitely has me pumped for what the band will
‘do differently especially with their new album and if this frack is any
dication, then we befter get ready because Fit For A King are
rely bringing the apocalypse with them.
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Watch Me Burn
Crystal Lake

Review by Micah Go
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